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“No Floors 
More Beautiful 
Than Colormix Floors” 


said this Los Angeles architect who used them over the 
entire first floor of his new home. 


Colormix Concrete Floors are logical floors for residences, 
not only because they are beautiful and durable, but 
because they are fire safe, quiet, foot-sure—because they 
give a structural rigidity that eliminates the vibration 
from city traffic, and because they seal out smoke, dust 
and steam from furnace room and laundry. 


Thousands of Colormix Floors in clubs, homes, office 
buildings, hospitals, theatres and department stores, etc., 
are giving proof of their universal adaptability. 

Send for ‘‘The Story of Colormix Floors’’ 


THE MASTER BUILDERS COMPANY 


CLEVELAND, OHIO 
Factories at er 
and Irvington, N 


Sales Offices 
In One Hundred Cities 


Because of their beauty 
and wear-ability, 
Colormix floors are 
used over the entire first 
floor of the residence of 
Kenneth McDonald, 

Jr., Los Angeles, Cal. 

Kenneth McDonald, 
Architect. 


DYCROME 
DYCROME, by 


chemical reaction 
with the cement, pro- 
duces surfaces in 
beautiful mottled col- 
ors with an unusual 
blending of varigated 
shades and tones, and 
hardens and dust- 
proofs as it beautifies. 
DYCROME is a per- 
fected colored hardner 
for treating plain ce- 
ment surfaces after 
they have been laid. 


COLORMIX FLOORS 








A PANEL MADE BY A STUDENT OF Mr. Best Mauaarp’s, ‘A Meruop or 
CREATIVE DESIGN” AFTER EIGHT HOURS’ PRACTICE. 
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their author, ““Never cross lines, « 
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nd inevitably 

it operates unerringly, 

the same directness, economy, 

hematical “‘rightness”’ 

the bird’s nest. 
1d the bee’s honey -cell The result 
is a necessitous beauty which is not so 
much man’s as it is nature’s own, for 
in the infancy of the race and of the 
individual man is: still bound as it were 
vy an umbilical cord to nature, so that 
her life flows into him and through him. 
The development of free will, the 
ower to reason, individuality, with all 
its disturbing complexities, destroys 
this link, and expression becomes ego 
centric, self-conscious, personal, mental, 
thereby losing its unity, simplicity, di- 
rectness—its cosmic quality, in point of 
fact. This may be recaptured on some 
higher are of the evolutionary spiral, but 
the modern world, with its conflicting 
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1 bed-spring—and then project 

a plane trom different points of 

view, these various plane projections, in 
whole or in part, will be found to include 


all of the seven forms, or 1f the spring 
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sche Mat ito] \n incident 
te s sti rel in the life of the 


nation forms the 


La I 
hich phot subject ot each 
graphs are not vet group 

ulable henee In contrast to 
the few prints re the south frieze, 
1 Ce here the frieze on the 
1 not be cor north facade, the 
er 5 entirel work of Herman 

epresentative \. MacNeil, con 
( ort ‘ t vevs a message 1n 

1 11 on 1 f . 

’ \rts in th allegorica torm. 


Themes chosen by 


the sculptor range 





( from “The Pass 
h j rk sa a ing of Tradition’ 
o] . role PORT G ran 2] t the \o ( 
t t o 1 \ ( ro Electricity,” ind 
( Oo - 1) ¢ has success 
r I r STOTY\ ully cle eloped 1n 
the Sta \Missou epi o s ca the fundamental ele 


ine incidents interwoven with the life ments that have made America what 


the great mid-western state, the other she is and what she hopes to be 
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Placed on each side of the main en- — ably in light kev. who has four murals i 
trance is a heroic figure by Robert | the Senate Chambe: See Page 114 
\itken (See Page 123 Mississippi 1s Charles Hofbauer, painter of the large 
typified in the male figure and Missouri in — battle picture in the House of Represent 
that of the companion female. The ped-  atives; FE. Irving Couse, who has recorded 
estals supporting these are decorated with the early life of the Indians and_ the 
symbolical figures in bas-relief early pioneers in three lunettes; Ernest 

James Earle Fraser has executed a full- IL. Blumenschein, Gari Melchers, Henry 
length figure of Thomas Jefferson, a re-  Reuterdahl, N. C. Wyeth, Oscar Bern 
production of which appears on Page  inghaus, Bert Phillips and C. H. Dun 


121, which will shortly be placed on the ton. The work of designing the stained 


portico steps. The figures of Lewis and glass windows of the Capitol was en- 
Clark in the Rotunda are also the work trusted to Herman T. Schladermundt. to 


of Mr. Fraser Frederick J. Wiley and W.. Franklyn 


Sherry Frv is the sculptor of th Paris 








REMODELLING » TRANSFORMATION 


[ev 


flarad Donaldson Ther Cli 


| 
| 


be it the three accompanying in putting ther In a sing | category 11 
ustrations is a small farmhouse at the respective of individual: style affinities. 
Barren Hill near the head of the Houses of this sort are increasingly in 
issahickor Valley, just outside ot lemand for country homes and, once 
hiladelphia The structure dates fro! they pass into the hands of new owners 
e ¢ ( O e€ nineteenth centu intending to refit them for their own o 
wd belongs to that numerous class ot cupancy, tiie question Or the most satis 
ontemporar dwe llings to be foun d scat factory course ol! procedure arises 
tered throughout the rural districts of Fither the house may be dealt with in 
c aster and \iddle states sucl a manner! that it will essentially re- 
5ome of tain its original 
( r € racte i 
stone ilthe uYv obvi 
ously efitte: 
( he ind rehabilt 
( \ I ited eve 
s exten- 
( sively remode 
& els. 
Weatiie nN e eate 
The merely as 
( structural 
<' clet ‘ s 
! dry litions 
( ind a ug 
going trans! 
’ mation without 
‘ 1ve es anv thought of 
spect pre s¢ rving t 
e7 erials Torme! arcnl 
they tectural type. 
icted, a stock, 1n oth 
Wi er words, o1 





whith thas : es ee vaee ——— , which to graft 
naterials are South Front, S e Addit t Right. 1 nd G. ¢ tj an exotic fruit 

sed, and in — ee. 2 Thus, for ex- 
the sundry — es are ample, a sturdy 
— oe old stone farm- 
levy custo- house may be added to and metamor- 
marily reflect the local peculiarities and phosed into a French chateau or 


other charactet 


istics of outward aspect tl 


building preference of the several regions manor house, and that without any 
in which they occur. They are all alike, serious difficulty; or an old stone barn 
however, in two particulars. First, they may equally well serve as a background 
ire all of modest size; second, they are from which to evolve an Italian villa or 
ll unpretentious, but of sound structure, a Spanish hacienda. 

‘omtortable, and possessed of a certain When a determination has. been 
homely style so that they afford abundant reached to respect local tradition, of 
possibilities for successful rehabilitation. which an old farmhouse, according to 


This community of qualities justifies us the wont of its particular neighborhood, 
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NORTH ITALIAN BRICKWORK 


Be 


~~ 
i Vir 1 Bemert Smith 


| | Poe Larry Ri SANCE IN MILA 
CHE GROUPING of. thr aterial in these Milan for many vears( such was. the 

articles, due to the limitation of the series, isolation of the states). had it not been 
Is not that which an extended treatise tor the coup detat of the Condettiér 
would make possible Neither a strictl 'rancesco Storza. This protessional gen 
chronological nor a geographical at eral had taken over the city in 1450 and 

angement seems to satistv the purpose, ssumed the title Duke of Milan His 
which is to give a general view rathet rst concern was to build up the Castello, 
than a minute study of the subject, Nort! vast brick structure of a size unequalled 
Italian) Brickworl ) llowing the in Italy Phen with motives nicely mixed 
material to grou itself naturally, e began to do those things becoming 
rather tha his newly a 
conform t a quired — station 

] + . ) 


more al Patronage O 


itrat 
sequence, the the arts being 
author hoy : 


to present his 


the tashion oft 
the moment, he 
robbed the M« 


dici ot Some ot 


report much 

the manne! 
that it was 
compiled, as a 
succession of artists to his 
court So it 


enthus 
asms. The pres- 





was that Filet 


ent installment, ete, Miucheloz 
having to do r, Bramante 
with the earli- a Window S and leonardo 
est Renaissance OSPEDALE. MAGGIORE, MILAN came to Milan 
in Milan, re- in the services 
sulted from a reaction tollowing three of [rancesco, and later, of Lodovico, ti 
weeks’ study of the older monuments of J/oro0. These artists, far more in- 
that city, so rich in brickwork of all terested in their work than _ their 
periods. Due to its location on the rewards, could not be counted as a 
plateau of the Po, where any stone larg dead loss in = money, for in addi- 
er than gravel is alien, the native mate tion to supplying the Sforzas with 


rial for building nl Milan has been brick the background which they certainly 


baked from the deposits of clay that is needed, they were competent to amuse 


everywhere for the digging. With a his-— the court with painting, sculpture and 
tory going back before Roman times, and pageants, and in addition supervise the 
a continued political and religious import design and construction of certain public 
ance, Milan offers a point of departure buildings with which the Dukes placatea 
for this study that is approached only the Milanese. Most important of all, 
by Bologna. these artists were all first rate military 


The Renaissance, in full swing at engineers, a point in their favor that 
Florence under the patronage of Cosimo made them invaluable, excusing even the 
de’ Medici. might not have reached = casual habits of Leonardo whose waste 
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PLATE I. NORTH ITALIAN BRICKWORK, PART II 
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Fig. 8. Detail, Ponticella of Bramante 
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\\ hile the hospital Was building (Cosimo 


de’ Medici sent Michelozzo de’ \licheloz- 


zi, architect and general practitioner in 
the ar to see to the altering of a house 
that francesco had presented to the Flor- 
entine envo Pigello Portinari \lichel 
) fe) Lire iy had Tile Riccardi Palace, 
built for Cosimo, to his credit, and as 
a result he must have done something 
grand for Portinari, at least we may 
presume so, to judge by a doorway whi 


alone remains. [Po 
tinart was pleased 
for he set him t 
WOTK 11 


1462 


1 ‘ 
new chap to 


house the nes 
Peter Vero 
It was shed s 
vears later, just 1 
til for Portinari 
imself to be bur 
ed bh ¢ ec it} ] 
With this building 
he Portinart 
Chapel at S. Eu- 
storg1o the hr 


naissance arrived 
in Milan; it re 
mains the most 1m 
portant monument 
of the Lombard 
transition stvle. 
Chat Bramante was 
inspired from it 1s 


unquestion 


able lhe details 

(Plate I] and Figs 

3, 4 and 5), are Fig ieee 

self explanatory Sf 
During the last 

quarter of the century Milan must 

have been saturated with art.  Bra- 

mante da Urbino, as a young man, 


came about 1472 to be the Ducal Engi- 
and Painter, a title that he soon 
shared with Leonardo da Vinci. He 
stayed until the capture ef Ludovico bv 
Louis XIT of France broke up the court 
and sent him to his great career in Rome 
Bramante was active during his twenty- 
eight years in Milan. Like Leonardo he 
gathered a school about him so that when 
the French invasion scattered the Renats- 


neer 





sance over lun particular 
design known as 


tvpe ol 
Bramantesque found its 
way to Spain, France and England. His 
use of an artificial perspective, the first 
to follow, in the church of 
Santa Maria presso San Satiro, was part 
that he under- 


The odd chapel ad 


of a vogue 


alterations 


took on that edifice 


Or extensive 


ONIN, called lla Rotonda (Fig. O), an 
older and somewhat Byzantine building, 
he was not permitted to remove. al- 
though it would 
have helped the 
church plan had 
it been allowed; SO 


he remodeled it as 


iy <t he could. 


and 


doubted, the re 
sult of the mixture 
f old 
touched up in the 
manner. The 
remaining detail o1 
Plate I is from the 
ponticella built by 
Ludovico te span 
[ the 
This 1s 


of the work 


new 


the moat of 
Castello 
generally 
to Bramante. In 
the photographs 
(Figs. 7 and 8), it 
is noticeable that 
the brickwerk of 
the parapet portion 
has been restored 
in regular bond—a 
mistake, as this 
style of bricklaying was introduced from 
during the following century 
he brick is 254 in. x 5 im. x 10% in... 
Italian brick, a fact 
well to bear in mind when examining the 
plates and photographs. The doorway 
(Fig. 9) is at the end of the loggia, and 
though restored, is an example of what 
moulded brickwork should be. The joints 
are but one-eighth inch 
The never completed Canonica of S 
\mbrogio was designed by Bramaute in 
1492) and the soffits of the 


ascribed 


Ponticella, Castell 


Be legna 


the average size of 


shows in 
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